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T
he Audiovector R3 Arreté fl oorstanding 
loudspeaker slipped through our fi ngers. 
We reviewed the excellent R1 Arreté 
stand-mount in Issue 176, and ten 
issues later, we looked at the superb R3 
Signature. But not the top Arreté version 
of the R3. It deserves attention.

The R3 fl oorstander is the smallest – and therefore the 
most affordable – fl oorstander in the company’s R-series. 
The move from R3 to R6 Arreté (which we have also tested 
in Issue 191) is substantial, both physically and fi nancially. It 
requires a larger room, a more precise selection of upstream 
equipment, and costs about 2.7x as much as the Arreté 
version of the R3. Even setting price aside for a moment, 
this smaller R3 model, in both Signature and Arreté livery, is 
considerably more room- and system-friendly.

Three become two
This review also offers an opportunity for some 
housekeeping. Audiovector’s R-series previously offered 
three levels of quality: Signature, Avantgarde, and Arreté. 
The intermediary Avantgarde level is no longer available, 
and in models from the R6 upwards, the only performance 
option is Arreté. Audiovector’s upgrade path is also being 
phased out. This means that if you buy a Signature model, 
the only way to upgrade it to Arreté status is to trade it in for 
a newer model. This is more a refl ection of the current audio 
world than a case of corner-cutting on Audiovector’s part; 
the reality is that people liked the idea of an upgrade path 
but rarely took advantage of it in recent years.

What hasn’t changed is Audiovector’s famed product 
longevity. The company doesn’t change its models often; 
typically, they stay in production for a decade or more. 
This has given Audiovector a reputation for excellent resale 
values, and older SR and even S-series models command 
strong second-hand prices.

Time for a quick recap. The Audiovector R3 is a slim 
three-driver, two-and-a-half-way fl oorstander with a fl oor-
radiating refl ex port. Like all Audiovectors, it’s extraordinarily 
well built, whether in Signature or Arreté livery. The 
tweeter is complemented by two 165mm custom-made 
carbon mid-woofers. It stands a shade over a metre tall 
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and features a boat-tailed design to create a non-parallel 
internal cabinet, limiting standing-wave resonances. Both 
Signature and Arreté versions of the R3 share the use of 
titanium coils and the company’s acronym-strong elements. 
These include LCC (Low Compression Concept: minimally 
constrained driver membranes to preserve dynamic range 
and loudness), SEC (Soundstage Enhancement Concept: 
allowing some rear radiation from the drivers, creating a 
more room-fi lling and live sound) and NES (No Energy 
Storage: the drive units are at one remove from the cabinet, 
so they don’t ‘carry’ any of the cabinet’s mass).

Arreté Assemble
Everything thus far applies equally to the Audiovector R3 
Signature and Arreté. The Arreté enhancements add more. 
The most visible change is the move from the soft-dome ‘R 
Evotec’ driver to the ‘R AMT Arreté’ Air Motion Transformer 
folded-ribbon tweeter. It also includes the company’s 
Nanopore damping material and internal shock absorbers. 
At the rear, the standard terminal panel is replaced with 
a carbon plate, adding an extra connector to the bi-wire 
terminals on the R3 Signature. That introduces another 
three-letter acronym: FGC. Short for ‘Freedom Grounding 
Concept’, this is an additional grounding system that 
connects to a wall power socket or a grounded power 
distributor. It’s a method of reducing movement-induced 
distortion by providing a grounding pathway for coloration-
inducing currents between drivers. We fi rst saw this on 
the R1 Arreté; it was recommended then and is doubly 
recommended now it comes with the loudspeaker. 

Other benefi ts of the Arreté glow-up include ‘NCS’ 
(Natural Crystal Structure: cryogenic realignment of the 
copper in the loudspeaker) and a change to the crossover, 
moving its points from 230Hz and 3.1kHz in the Signature 
to 320Hz and 2.9kHz in the Arreté. This – and the use 
of the AMT tweeter – results in a far wider frequency 
response (claimed to extend from 23Hz in-room to a bat-
eared 53kHz), a slightly lower sensitivity (90.5dB/W/m) 
and improved power handling (350W) compared with the 
Signature. All other considerations (such as impedance, 
room placement, the 50-hour run-in, and even system 
matching) remain the same.
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Audiovector R3 Arreté 

The R3 Arreté is right in the Audiovector sweet spot, which makes it a perfect proof of 
concept. It’s probably the most ‘Audiovector’ Audiovector that’s ever Audiovectored.

Direct swap
Perhaps more importantly, everything that applies to the 
R1 Arreté applies to the Audiovector R3 Arreté. This is the 
closest you’ll get to a direct swap in audio. Simply unplug 
the R1, place the R3 Arreté in the same position in the 
room, and plug the system you were using into the back of 
the R3. Job done – instant upgrade. As someone who has 
used and enjoyed the R1 Arreté for several years, the step 
up to the R3 Arreté is signifi cant and irreversible. You get 
all the things you liked about the R1, with much more bass, 
without any changes in tonality, precision, speed or musical 
enjoyment. It’s just better in all the ways you want the R1 
to be better. Having done a similar comparison with the R3 
Signature, things were less clear-cut then; more bass, sure, 
but you lost that openness, freedom and extension to the 
sound that the R1 Arreté does so well. If you have an R1 
Arreté, this is your next loudspeaker… it’s that simple.

It’s been several years since I last heard an Audiovector 
S3 or SR3, but there’s no hesitation: this is better. Much 
better. The Arreté’s spatial properties, courtesy of the 
AMT tweeter’s quasi-rear refl ection, deliver a faster, more 
room-fi lling sound than previous iterations. From what I 
remember, the bass seems better controlled, too. Once 
again, this is an ‘all the good bits, and more’ performance. 
This is slightly less clear-cut than the move from R1 to R3, 
because there will be those so familiar with the sound of 
their older loudspeakers that any change feels negative. But 
I suspect even decades of familiarity will fade in about ten 
minutes of listening to the Audiovector R3 Arreté.

But what of those for whom this might be their fi rst 
Audiovector loudspeaker? Perhaps that’s a listener who 
has decided to change brands or a fi rst-time buyer. What 
does the Audiovector R3 Arreté offer them? A loudspeaker 
that fi ts well into most rooms and sounds great while doing 
so. That sounds simple, but a few minutes in front of these 
speakers is both a ‘wow!’ moment and highlights how rare 
such speakers really are.

The R3 Arreté is right in the Audiovector sweet spot, 
which makes it a perfect proof of concept. It’s probably the 
most ‘Audiovector’ Audiovector that ever Audiovectored, 
so a few minutes into the listening, when that smile draws 
across your face, you aren’t just buying a pair of R3 Arreté; 
your next loudspeaker upgrades have just been mapped 
out, and they all come from just outside Copenhagen.

The treble is perhaps the fi rst thing that will draw you in. 
It’s so open-sounding and fast. It doesn’t matter whether 
you choose to explore that speed and space with classical 
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piano [Yunchan Lim playing Bach’s Goldberg Variations, 
Decca], modern jazz [‘Murmuration’ from GoGo Penguin’s 
v2.0, Gondwana], or female vocal [‘The Ghost’, Anna 
B Savage, in|FLUX, CitySlang]. The speed, finesse and 
space are there regardless. The treble is effortless, and its 
integration with the midrange is excellent, to the point where 
you could be justified in thinking one of those mid-bass 
units was a dedicated midrange driver.

The quasi-rear reflection, designed to make the 
soundstage more open and extend it beyond a sweet 
spot, works really well. There’s a sense of organisation, of 
musicians in a 3D space, rooted in their playing positions. 
However, the R3 Arreté sound is the antithesis of that 
‘holographic’ hi-fi sound; it’s more like the speakers have 
disappeared and real-world sounds have taken their place. 

Then there’s the bass; crisp, refreshing and dynamic. 
Like an energy drink but without the crashes. The bass 
is perfectly poised for the size of speaker, and the kind of 
room and system such a speaker is likely to go into. Bass is 
deep, meaty and ‘chewy’; play Trentemøller’s ‘Chameleon’ 
[The Last Resort, Poker Flat] and it’s deep enough to trigger 
‘threat’ responses, or play ‘Come On, Come Over’ by Jaco 
Pastorius [Epic] and let the funk take over.

All the things
Perhaps that’s the most important thing about the R3 
Arreté. Sure, it does all the microdynamic shading, the detail 
and tonal accuracy thing. But more importantly, its ability 
to track those fast fretless runs leaves you with a smile on 
your face. It doesn’t matter if you are playing some techno 
at room-shaking levels or playing some cerebral chamber 
music, the result is the same. It’s always a musically exciting 
and inspiring event. In fact, just noodling around with the 

Audiovector R3 Arreté proved far more fun than I ever 
expected. It just got on with making things fun, whatever 
you played through it.

The best loudspeakers aren’t necessarily the grand 
statement pieces that cost as much as a house. They are 
the ones that fit best into real-world homes with real-world 
audio equipment. Such designs need both an immediate 
‘wow!’ moment and sound quality that gives them staying 
power. A loudspeaker that doesn’t force the listener to 
change their musical tastes, or make everything so brightly 
lit that listening sessions are curtailed. That loudspeaker is 
the Audiovector R3 Arreté. 

Technical specifications

Type: Two and a half way, floor-radiating reflex floorstanding 
loudspeaker

Drive units: 1× Audivector-produced AMT ribbon tweeter with 
acoustic lens, 2× 165mm Audiovector carbon-fibre mid-
woofers

Frequency Response: 23Hz–53kHz (-6dB)

Sensitivity: 90.5dB

Nominal impedance: 8Ω

Crossover point: 320Hz, 2.9kHz

Dimensions (W×H×D): 23 × 103.4 × 36cm

Price: £10,500 €12,000, $14,598 per pair

Manufacturer  Audiovector

  audiovector.com

UK distributor  Renaissance Audio

  renaissanceaudio.co.uk      +44(0)131 555 3922
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